her marriage, now occupied a social position of some importance. The con-
clusion that Ellen Terry's retirement was to some extent forced on her is not
fantastic, and quite compatible with her statement that she did not regret it.
and for a time was blissfully happy.

The effect on her art was probably beneficial. Her friend Graham Robert-
son argues convincingly in one of the chapters devoted to her in his memoirs
that these years of exile from the stage were responsible for the uniqueness of
Ellen Terry. "What was it that made her so unlike any other actress? Why
had the stage left no mark upon her, for never was woman less stagey and
artificial? I think it was because at the most critical and receptive age of nine-
teen, when most young players arc working up towards their first success and
living wholly in the world behind the footlights, she left the stage and gave
what would be considered her best years to a real life, away in the country,
far from theatres and all concerning them." In support of the theory that a
peculiar freshness and spontaneity in Ellen Terry's acting might have been
lacking without this six years' retirement, an often quoted apothegm of
Talma's, may be quoted once more. "Perpetual indulgence in the excitement
of impersonation dulls the sympathy and impairs the imaginative faculty of
the comedian. His power of observation is weakened, and he is in danger of
becoming mechanical and uninspired.** Nevertheless a long spell of abstinence
from the practice of an art is not to be recommended until there has been
enough practice for a solid and enduring technique to be acquired. At the time
of her retirement Ellen Terry had had this practice. She had acted continu-
ously during her childhood and adolescence, and could artistically afford a rest,

6. The parts played by Ellen Terry during the period covered by Chapter
III were: Helen ("The Hunchback" 1866); Marion Vernon ("A Sister's
Penance," 1867); Keziah Mapletop ("A Sheep in Wolfs Clothing" 1867);
Margaret Wentworth ("Henry Dunbar," 1867); Madeleine ("The Antipodes,"
1867); Kate Dalrymple ("The Little Savage," 1867); Rose de Beaurepairc
("The Double Marriage," 1867); Mrs Mildmay ("Still Waters Run Deep/'
1867); Katharine ("Katharine and Petruchio," 1867); Kitty ("The Household
Fairy," 1868).
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